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Musical Krom pusdow ee 


DRURY LANE. GRAND CONCERTS 
a PASSION WEEK, ¥ aco Wh seh stb, 


any? | 7 —Mr. Saturday A LLON has t 


honour to pace that the phen 


has taken 
theatre for the ensu when he will 
ve a series of * GRAND MUSICAL ENTERT TAIN 
ENTS rted by rm finest orchestra and aaa 


distinguished vocalis in England, 


i of standard and popular m 

sn appreciation roan ° sageatiineg. of lighter ie 
ions of a ce 

in the course of the week a eae of t see of So pereciel 





ens of. musique 
embrace works of 

character, and — of the most pu. 
tions b. the day.: of 
IT be ted to the music of ¢ one 
, and seloctions from some of the greatest 
works will form an interesting feature on one or two 
occasions, 


Mr. Mellon has much pleasure i n submitting the 


ents as & of his desire to 
with abv cake tationlaeareertng 


of 


tahoe it es. ee : ao = = ee 
already eng av Riad Paneer, enthiane elas, 
Keeley, Miss : and Mine Dol; r 

pret trl sonar) oie Sas ee a 
‘Thomas, and Mr. ranean Bole plnofirt: Mis 
ductor, Mr, Alfred Mellon, . nine 





Dramatic, Equestrian, and Musical 
SICK FUND ASSOCIATION. 
Przssipaxt, B. WEBSTER, Ese. 





.| No. 2, Nottingham-terrace, York-gate, 





HER MAJESTY’S THEATRE. 


Season 1857.—It_is respectfully announced that 
HER MAJESTY'S THEATRE will OPEN on 
Tuesday, the 14th .of April. Ly ee of great 
interest have been effected both in Opera and Ballet. 





MISS ELLEN LYON, Soprano, 
26, Charles-street, Cavondish-square, W. 





MR. and MRS, R. PAGET (R.A.M.), 
Bass and Contralto, having changed their Residence, 
request that all communications be addressed to 17, 
‘WINCHESTER-PLACE, PENTONVILLE, N., LONDON. 





The MISSES McALPINE 
Have REMOVED to 26, ALFRED-TERRACE, 
' QUEEN’S-ROAD, BAYSWATER. 





Mr. T. E. WILLIAMS has REMOVED 
from 29, Gt. Coram-street, Brunswick-square, 
to 108, DENBIGH-STREET, PIMLICO. 





MISS ELIZA HUGHES, Soprano, 
i 111, Great Russell-street, Bloomsbury. 





Mr. VAN PRAAG 
th | ss as well - penne or nen mre of 
Bands, Choruses, &c., &c. 


Communications addressed to him at Mr. Brettell’s 
Print ffice, Rupert-street, Haymarket, W ” 
will be dale Stiended to. 





HERR LIDEL, VIOLONCELLIST, 
to announce. that he has Returned to London. 
Address 24, Upper George-street, Bryanstone-square. 


Mr. H. DEVAL, R.A.M. 


pad Menber of rig Jarratt-street, Bolt Yorkahinn 








Mr. FRANK BODDA begs to inform 
his pupils that he is IN TOWN for the season. 
Regent’s-pk. 





ENGLISH BALLADS.—Mr. C. BLAND 
pie INSTRUOTION in the above ile of SING 


Ruane 
Le ee ee 


in the evening, at 
84, Newman-street, Oxfand-street. 





To CONCERT TOURISTS. 








CRYSTAL PALACE. — SATURDAY 
pore oh ee trent ty-first bee _ tehe 
SiessEnT and Mr MONTEM SMITH 

me :— 
Egret No. ae in C, Beethoven, 


ures—*‘ Die 
“Schima. 


Overt: 
8. Bennett; and “Manfred,” 
Daaber. 


Fy y pte by the brook 
Conductor, Mr. MANNS. 


Doors open at.12. Concert to, commence. af half. 
past 2 o’clock. Admission, 2s. 6d. 





SACRED HARMONIC SOCIETY.— 

EXETER HALL.—Conductor, Mz. COSTA.—Wed- 

poee next, April ont the usual Passion Week 
Performance of the SSLAH. | Vocalists: 


Mr. Weiss. pet, Mr. 
Tickets, 8s., 5s., and 10s. 6d., at 6, Exeter Hall. 

Post-office Orders to be to Robert Bo 

at Charing-cross Office. payable why, 





Mr. fr. G. Ww, MARTING ' PRIZE CLEES, 
Mt TWO HUNDRED VOICks Hee 
—~_ 7" spegeamane at Bight. Tickets, 


10s, 6d., 58., and 





siaseeuetie weaaten will be performed 
not in 
the ursday, April 
direction o! Mr, Soma Hot. gem rag 
Mie Del , M “ice ne 
Mena, oe Doles Be Hooves and Me, Thomas 





CRYSTAL PALACE. Perform- 
ance.—Miss ELIZABETH STI G will 
peep tc pore 
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NOTICES, &c. Haplegs Viotmrta! may Mada Bosro pourtray thy re 

Fost Office Orders should be made payable to Jon SurrH, Strand Office | tion, thy sorrows, and thy devoted lovepifor many gnight f ~ 

oe SN ee ap Padcnsca pre have Nard idfehingead--wi hen wih Wn 
ices of concerts, marked nomena extracts, &c., should be forwarded 


alcatnaicthertne ogeurrence. Pasquale, in which Signor Lasiacue will appear. The engage- 


8.--The Conservatoires of Lei and the Music School of Cologue, | ments are Madame Gal, Madame Bosiq, Madame Rosa Devrizs, 

of which last Ferdinand Hilleris the henna ag The other ing academies are M P ps Vic by Malle 

tht Gonaeroaoires of Parigand Brut. he nthe ier Ut betes] af anes onccareon, sod’ Mantle Ramune SUsieguahan PG 

e an sic is ut twenty-four hours. ) r 

schenl” We send you by pest he cctune of hn ane Madame Tacuia¥Fico, and Madlle. Dwiez.—Prospectus sayeth 
J.W.W.—We thank you for iyour kind offer to fo forward the services, &c., but | not whether Madlle. Parera (who is from Lisbon) is soprano 

we cannot—for more reasons then one—devote more space than is at present . : =) # 

occupied by these matters. or contralto. — Signor Mario, Signor Soxpz, Signor Nerr 


Barapi, Signor Garponi, Signor Roncon1, Signor Graziani, 


THE MUSICAL GAZETTE [rome sn cgegemene wit be ofered to Sigur Tammi 


on his arrival from the Brazils. Mr. Costa resumes his post as 
= conductor, and the orchestra and chorus will be the same as last 
SATURDAY,” APRIL 4, 1857. 








th mi The ballet arrangements are liberal. ‘Phe most important: an- 
Ovnr space is already so completely occupied with matter already | |. ncement is ae: Cunrro. The less familiar, though well- 
im type, that we can only briefly refer to the opening of the known, names of Mdlles. PLoxxmrr, Maare, and Espar figure in 
Royal Italian Opera. In a former number we stated pretty con-| 41, list; and Mr. Anrep Mzuton is to superintend the toridte of 
fidently that Mr. Gre would open on the 14th at Drury Lane, | 4);, department. 
every necessary arrangement having been made with the lessee Prosperity to the Royal Italian Opera! May the promises of 
of that noble house; but a difficulty arose respecting the renters’ | ;., prospectus be kept, and may La Traviata again triumph! 
admissions, and, from a single renter persisting in asserting his 
right to any place before the curtain, a claim which—however ° 
just—could not be admitted by Mr. Gyz, the Royal Itelian Giletnopolitan, 
Opera has been forced to take up its quarters at the Lyceum, Mr. 
Druin retiring in its favour during the London season. It is a 
most lamentable circumstance that clause in the Drury Lane| pig gixth Tey dee etiiaes tele eed 
deed, which ordains that any resolution on the part of the 
renters shall be unanimous, should give a single man the oppor- pases Sapte 
tunity of preventing the representation of grand opera on the | superb, and the e 
only stage now available, and it is little short of ridiculous that | 0st liberal, we 
the same man should be so selfish as to altogether deprive him-| ; 
self of the privilege of hearing operas throughout the season free } hearing. 
of expense. Such a thorough dog-in-the-manger case has not} Litany in E fat, the a yo s Shy 
come under our notice since we were a Gazette, The renter and | ‘Wo violins, Be symphoa ~ ae by th om ith where ae 
his brethren, instead of witnessing grand opera gratuitously at prema neg  Satahindh Oupeah z 


diff opinions. Either, or all, of these’ works, would 
Drury Lane, must now pay to see chamber opera at the Lyceum. | acceptable during the present series of concerts ; but,\as we are 
From a glance at the prospectus before us, we may predict an | unfortunately only to have three this season, we fear gf 


interesting season for the supporters of Mr. Gru. Fra Diawolo, impo — P tant Sars and all three of these 
which has been more than once efficiently represented at the aah * 
Lyceum Theatre by English artistes, is to be produced, an adap- 


tation to the Italian stage having been expressly prepared by the | headed the programme, sat spirit: 
composer and M. Scrisz. New recitations and some additional allegro, = briltangy mater agg tn 
airs, we hear, are promised. The other operas to be produced saan, y 


: rear one this overture in particular, since the ‘strings’ 
are, Zampa, Il Matrimonio Segreto, Le Nowe di Figaro, It) taxed as in any other of Mendélssolin’s overtures or 
Giuramento, and La Traviata. Variety enough in all con- ae it is really at ore. that the latter portion ork Mf 
i ae iven with great The song which followed " 
Wefan hae Zona abe theloat wowed U rareone |i". ln bat” aeely” sng by Medue’ Gaser wa 
chibi inst es. WR RAIFO ante accompanied. The — — Mayr 
we are very anxious to see, and rejoice that Mercapante, who is 


of Mr. George. Collins , & ™ 
really entitled to ‘consideration, is to be ‘‘recognized’’ on the| player), anoraed, to, infect pe 7 ches fie ti 
i was 





Anglo-Italian . Murcanayrs is a more chaste and fluent | WS any but ‘delicate. If the son; 

writer un Vinor ough he cnnot lay Sim to ahr a) Sacer abl hve por. hi oh Heady have. abe 

originality), and an opera by some other modern Italian writer with grumbling, al proceed to notoe# matter of bates 

than the boisterous and ranting Gruserrs will be quite acceptable. . a tcl Rn ape eo tr for. Prlacin f ~< et 
flow odd it will seem to have La Traviata at the Royal Italian | 4es—not always nove , <4 

Opera! ‘We thought the distressing *‘coughs of rt wy brat, writen fr che floing, ot precrea" Ree wm 

heroine” (Atheneum) were confined to Her Majesty's Theatre. | boi, . 

The adoption of this mncbrmaligned opera by Mr. Gre will i 

‘probably lead to a Royal witnessing of the ‘‘ abominable’? repre- 

sentation, and what will the Rey..J. McHugh, of D Betis wa! 

Will the 7imes set aside its loyalty, and, ina leader of violent | 





weakness, again email the’ unfortunate Pome aug: Gandia Pt 
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‘In the absence of any evidence with regard to it, we can only 
suppose it to have been written either for one of the public gar- 
dens in the suburbs of Vienna, or (which seems by far the more 
likely) for one of the associations for the performance of Har- 
monie-Music (music for special choirs of wind instruments) that 
existed at that time even more than they do now, in every mode- 
rately | community throughout Germany, and confined not 
their intellectualising exertions to their own immediate locality, 











basset horns, and the second some very florid passages (in 
triplets) for the basscons. This latter ¢rio is more in the style of 
the trios that we meet with in many of the minuetti in 

quartetts. The next movement, styled a ‘‘romance,’ com- 
mences with one of those simple and melodious strains that at once 
catch the popular ear, while a fail not to charm the connoisseur 
by their grace and purity. The tonic pedal for the horns with 
which this adagio is commenced reminds one forcibly? of the 
but, according as occasion demanded and the report of their re-| duett, or rather the introduction thereto, at the beginning of the 


speetive efficiency rendered them demandable, from time to time | second act of Cosi fan tutte; indeed, the strain is very similar, 
deserted their divers handiwork, and extended the influence of and the key (E flat) is the same. A short allegretto distarbs this 
their harmonious respiration all round the neighbouring district. | placid morceau, the adagio being afterwards resumed with the 
If we admit the latter tren we may further believe it to] happiest effect. A Tema e Variazioni follows, and a short 

have gained a considerable ocal celebrity, ut to have been wholly | more lively than learned, concludes the ‘‘Serenade."" Dr. 
unknown beyond the circuit to which the performances of the | Wylde showed his judgment in refraining from giving more of the 
Harmonie Verein, for which it may have been written, were] work. As it was, the Romance or the Tema, &c., might very 
limited, until some dilettante (possibly Baron Braun, to whom the | well have been spared. Such a combination of instruments 
publishers dedicated the work) may have heard it—may have in-|soon becomes cloying from its v richness, and it 
terested himself in it for the sake of the author more than on ac-|was generally felt and remarked that, in spite of 
count of its merits, may have taken it to the Ge its curtailment, the serenade was too long. Combinations of 
through the agency of the Bureau des Arts et de |’ Industrie, wind instruments have generally been avoided by those who were 
whose imprint is on the published parts, made it known to the | most skilled in orchestral writing, and there is very little doubt 
world. r. Beadnall, a London amateur, met with the mention | that this serenade—on the whole, a somewhat voluminous affair— 
of this serenade, some ten years since, in a catalogue of music; | was written by Mozart for some special ‘* Anemoic Union,"’ or 
and, with the enthusiasm for Mozart that we suppose to have sti- | because, as surmised in the above extract, such associations were 
mulated its first discoverer to bring his dearly-prized treasure | much in vogue in his time, and he was tempted to write for them. 
before the light, he potions’ sought during all this period for a |The performance of the work was altogether very : in the 
copy of the composition. He succeeded at length in obtaining | adagio the oboi had a rather coarse effect in the third and fourth 
a printed set of the parts, made a score from them, from which he| bars of the subject, but this was not exactly the fault of the 
was first able to discover the intrinsic merit of the music; and | accomplished oboists, for the passage is marked forte in the 
upon his interest in this, he offered the fruit of his researches and | score. The conductor might have requested a modification of the 
pains to the use of the New Philharmonic Society. J, but perhaps the harshness did not occur to him at rehearsal. 

‘‘ Serenade appears to have been a name commonly given tocom-| The + ecarey to the first part of the concert was Beethoven's 
positions of the character of ad gry for wind instruments, | magnificent Hroica Sinfonia. Its effect was slightly perilled by 
since there is another piece so‘called of Mozart's, mentioned by | coming so closely after an instrumental composition which, wi 
Uelibichef, and there are two of Beethoven's. It would be blind | all its beauties, was a little tedious. ‘The Zroica has not been 
ae erg to regard the production under notice as a great work ; | played since it was given under the direction of Herr Lind- 

ut it would be wilful im — to ignore that it is the work of] paintner some years back at St. Martin's Hall. On that occa- 
a great master. It dapope: the qualities that characterise the} sion, the society was disappointed of some of its orchestral 
productions of a consummate master, fluency of phraseology, | members, and this last may, for this and other reasons, be con+ 
symmetry of form, and such development of ideas as is appro-} sidered the more peneenthd —— The scherzo was taken 
priate to the interest and importance of the ideas themselves. at its proper speed, and we hope Mr. Leslie and a large party of 

‘* It comprises, besides the movements selected for performance | the ‘‘ Amateurs’’ were there to hear. The pace was 
this evening, an adagio, a minuet, with three trios, and another | in the trio, which was a blessing for the horns. 
variation in the movement preceding the final rondo, which are| The second part opened with a disappointment. Madlle. 
omitted, not because of their inferiority, but because of the ex-|Staudach, a Viennese pianiste of repute, was to have made her 
treme length of the whole, and of the consequent desirability of} English déba¢, but she Sabes arrived, and,. at the last moment, 
reducing its limits ‘toa Prportion with those of the receptive | Mr. John Barnett agreed to play Mendelssohn’s G minor con- 
capacity of an audience. .The name of Mozart is so deat to} certo.’ The ‘young pianist, who is alenéphew of our talented 
every genuine lover of music, that this new discovery will ‘be, }composer, and a pupil of Dr. Wylde, played very cleverly, but 
must be, regarded with very great interest, though at present | with a want of repose and steadiness that is perhaps excusable in 
paching. mh ag exalt our ideas of the transcendent greatness of | comparatively tender years. abe lovely andante was not flowing 

genius ; it proves, in every separate phrase, and in the con-}enough. The executant t to give expression by imparting 
duct and combination of the who P an agitated character toveerteth ea a ing, in our. 
careless, of that genius and of the individuality which set its 
stamp upon every that Mozart wrote, upon everything that 
Sn a all that he was; and our knowl of the 























































































































































































































— not at all successful, and the finals was taken at. degree 
of velocity that was perfectly atrocious. It puts our pen out of 
breath to chronicle it. The high pressure that was wanting in 
the Ruy Blas overture was certainl. Pe amrtper ie em 
M. Charles Hallé, when he ‘played this concerto, oe rent 
o'clock, at. one of the New Philharmonic concerts season, 










played the first and last movements at a speed that made us quite. 

The movements performed on this’ occasion w ‘0, | nervous, and which nothing but really perfect mechanism and 

: molto, minuetto, adagio, and rondo . The largo | great digital strength enabled him to maintain. With Mr. Bar- 
is but a short prelude to the molto, which has a subject | nett the trial was, of course, exceedingly severe, and before the 





P' 

e Has Mr. Benedict had a fit of insanity, that he has penned 
have dered tolerably familiar; this little phrase is made ic . that everlasting  Gornaval de Venise’’—a 
the most Of, and the imitations and varying of the are con- 
ucted in that y symmetrical manner which is almost 
ment 9, closely resembles the original theme, that it. cannot be 
omitted oy hae than a repetition thereof in the dominant, 
with a deviation in the second phrase. The. minuetto is a charm- 
of moment, with the unusual circumstance of possessing two 

; the first containing s beautiful strain for the clarionets and | since 
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The band was in a high degree of excellence. Ina future num- 
ber we will give a list of the members. 

The next concert takes place on the 29th inst., when Miss Ara- 
bella Goddard is to perform. 





CRYSTAL PALACE. 

The twentieth Concert took place this day week. The 
vocalists were Miss Messent and Mr. Seymour, and the instru- 
mentalists were Mr. Hallett Sheppard (pianoforte), and Herr 
Behm (flute). The novelty of the selection was a symphony 
(first time of performance) by N. W. Gade. We regret that 
we were in time only for the andantino and final allegro. The 
former is full of fresh and vigorous thoughts, and although the 
Jinale is hardly equal to it, it contains evidence of the same 
strength of purpose; but the whole is too long, and the last 
movement, in particular, is injured by the meedy exuberance so 
often found in our modern orchestral writers. Mr. Gade, however, 
has excellent stuff in him. There is plenty of wheat among his 
tares, which renders the process of weeding the more nec » 
A better specimen of the grace and vivacity of Mr. Bennett's 
muse could scarcely have been found than the capriccio for the 
pianoforte played by Mr. Hallett Sheppard. Beethoven's over- 
ture to Coriolan, and Van Bree’s coneert overture, were the 
remaining instrumental pieces. Miss Messent sang Mozart's 
elegant ‘‘ Deh! vieni! non tardar,’’ from Figaro, and the popular 
Scotch ditty ‘‘ We're a’ noddin,’’ which was followed by a burst 
of prolonged applause, that brought the dimpled syren (for Miss 
Messent wears dimples) back to the platform, when she gave 
‘* Jock o’ Hazeldean.’’ Donizetti's ‘‘Angiol d’amor’’ (La 
Favorita) was well chosen and as well sung by Mr. Seymour; 
but, surely, he might have selected for his second song something 
better than Blewitt’s piece of doubtful inspiration, ‘‘ Norah, 
dear,"’ for the composer himself has left. us man: ings. 
We have the same objection to Herr Behm’s choice of a flute 
solo. His playing was worth something better than Drouet’s 
meagre variations on “ Robin Adair.” 


The following is the return of admissions for six days, from 
Mareh 27 to April 2 :-— 


Admission 
on Payment. 
797 


Season 
Tickets, 
261 

2,130 
247 
283 
455 
259 


8,635 


Total, 
1,058 
3,022 
1,190 
1,129 
1,813 
1,282 


9,494 


27 oe ve 
28 (2s. 6d.) .. 892 
30 ee a 943 
y is Sicmae - ui 846 
Wednesday April 1 1,358 
Thursday ,, 2 oo 1,028 


Total 5.859 





Miss Poo.x, one of our most popular and esteemed vocalists, 
challenged the public iation of her exquisite voice and 
= style by announcing an excellent concert, which came off on 
ay evening at the Hanover-square Rooms. The general 
arrangements were under the direction of a committee, who got 
up every thing in good style, the very tickets being an evidence 
that gentlemen of taste were with the affair. The room 
was crowded to excess, a result which might have been 
from the fair iver’ s artistic qualifications, and well- 
amiability of disposition. A brilliant array of professional talent 
was and the concert woes to give the utmost satis- 
faction from its extreme ier ere of the 
left before the conclusion, Miss Poole Gluck’s 
beeutiful ** Che faro,”’ i 
“I'm @ merry 





Domino Noir, by Madame Thillon ; the Venzano-Strauss ynise, b 
Miss Birch; and M. Sainton's violin fantasa from Lustre. 
Borgia. Mr. Frank Bodda was announced, for .an 
but he substituted the ‘‘ Village Blacksmith,’’ in 
duced an indifferent impression. . Miss 

ton’s ‘* Wreck of the 

vocal pieces were given 

Mr. Montem Smith ; 


oe aa Mr. W. G 
). Sign 


not appear. Duetts by Miss Birch and Miss Poole, and by Miss 
Poole and Mr. Fr Bodda, were also announced, . but. with- 
drawn, likewise the madrigal, ‘‘ Down in a_flow’ry yale,"’ with 
which the concert was to have concluded. The co were 
Mr. M. W. Balfe, Mr. L. Sloper, Mr, J. L. Hatton, Mr. C. 
Blagrove, and Dr. Charles Steggall. 


Italian ania, 





ANNOUNCEMENTS FOR THE WEEK. 
Tus Day.—Crystal Palace Concert, 24.0 ; 
Howard Glover's Educational Concert, St. Martin's Hall. 
Monpay.—Mr. George Case’s Concert, Exeter Hall,.7..... 
Herren Pauer and Deichmann’s Concert, Camberwell! Hall; 8. 
Theatrical Fund Dinner, Freemason’s' Hall, 6. 
Wepxuspar.—The Messiah, Sacred Harmonic Society, Exeter 
Hall. 
Tuurspay.—TZhe Messiah, St: Martin's Hall. 
Dramatic Fund Dinner. 
Brousil Family Soirée, 8}. 
Sarurpay.—Crystal Palace Concert, 2}.. 
Mr. Alfred Mellon’s Concerts, Drary Lane, every evening, 
with the exception of Friday. , 





April.18. Verdi concert, Exeter Hall, evening. tS 
15. Miss Arabella Goddard’s second soirde, at her residence. | 
— Acis and Galatea and Walpurgis Nacht, St. Martin’s Hall. 
20. Philharmonic Society, concert, Hanover-square, evening, ; 
21. Musical Union, matinde, Willis’s Rooms (great room)....._| 
— Vocal Union, concert, Hanover-square, evening. - bortal . ost 
22. Herr Pauer’s second soirde, Willis’s Rooms (great room), evening. 
27. Amateur Musical Society, concert, Hanover-square, evening, 
28. St. Mary’s Hospital, concert, Hanover-square, evening. 

» — Royal Academy, concert, Tenterden-street, morning. 

29. New Philharmonic Society, concert, Hanover-square, evening. 

May 4. Philharmonic Society, concert, Hanover-square, evening. | 
5. Musical Union, matinée, Willis’s Rooms (great room). 
— Vocal Union, concert, Hanover-square, evening. 


9, Mrs. John Macfarren's first matinde, at her resideuce. 


12 sage anover-equare,evening. 
13, sencipe(enithes svened evening, barat — sine 
od and Third Anniversary Pestival of the Bons of the 


Perth Ma 5th ar canny ahr “Reg STE 
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1, Philharmonic Society, concert, Hanoverssquare,evening. behnesanertscit oh ‘Gatton relock, 18); Pit, Ye) 
£2: 8. Musical Union, matinée, Willis’s Rooms (great room) Gallery, Ga. Box-offce cpex oon tf til Py Doors ont vend at halfepaee 
— Royal Academy, concert, Tenterden-street, morning. commence at 7. 


. 3. New Philharmonic Society, concert, Hanover-square, evening. 

» + Miss Dolby and Mr. Lindsay: Sloper’s. concert, Hanover-square, 
morning. 

4. Herr Deichmann’s concert, Willis’s. Rooms (great.room), morning. 

& Messrs. RB. Blagrove and Harold Thomas's concert, Willis’s Rooms 


morning. 
— Herr Molique’s concert, Hanover-square, evening. 
9, Mr, Kiallmark’s third soirée, Beethoven Rooms. 
10, Royal Society of Female Musicians, concert, Hanover-square, evening. 
11, Mr. Henry Leslie’s Choir, concert, Hanover-square, evening. 
18, Full rehearsal, Crystal Palace, for Handel Festival: 


19. Handel Festival, Crystal Palace. 
23. Musical Union, matinée Willis’s Rooms (great room). 


| 
i 
| 

: 


morning. 
»  % Royal Academy, concert, Tenterden-street, morning. 
w 4 Musical Union, motinde, Willis’s Rooms (great room). 
» 4 Emporio Italiano, concert, Hanover-square, evening. 


Gheatuical. 


eee 





SURREY.—The 
Wednesday evening at 
occupied was ev 

late, an 


ve the once popular, but now obsolete, recitation, ‘ jucks, 
| fin alhi,’’ ‘and reappeared, for the nonce, in 
the chaaoter of Luke. 











Otrmpic.—The Box-office open from 11 till 5 o'clock. Stalls, 5s.; 
pper Box Stalls, 4s. Boxes, 4s.; Pit, 2s; G: > 18, Second Price 
pper Box Stalls, 2s. Boxes, 2a; Pit, le.; Gallery, 64. 

ily Boxes, £3 33. Places, re- 


open at 7, commence 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; 


‘past 6, commence at 7. 
Boxes, 2s. ; Pit, 1s. Half-price at 9. 


price); Pit, 13.; Galleries, 6d. Doors‘open at half. 

StanpaRrv.— Lower Boxes and Stalls, 1s, 6d. ; 
6d.; Centre Circle on First and Second Tier, fitted up quite ivate, 2s,\; 
Gallery, 3d. ; Family Private Boxes, £1 1s, and £1 11g, 6d, ; Private 
Boxes on Lower 


e, 38.; Private Boxes U Circle, 2s.; New 
Centre Private Boxes, 4s, ‘ ied . 


Surrer.—Boxes, 2s.; Pit, 1s. ; Gallery, Doors open at 4. 
commence at half-past. Half-price at half-past 8. 





CHORAL SERVICES 
On March 30, being the Fifth Sunday in Lent, 
8ST. PAUL’S CATHEDRAL. 








CHant. SERVICE. ANTHEM. 
M.—Crotch in B flat in G. 
and Langdon in F. neat 
#.-Blow in E minor. | Kent in 0. Blessed is he. Goss. 











CHAPEL ROYAL, 8T. JAMHS'S: 





M-Croteh in (, . 


‘Ouseley in A. Be merciful, Crotch. 
2F.—Aldrich in 8 Ouseley in A. Praise the Lerd. Scott. 





8T. GEORGE'S CHAPEL ROYAL, WINDSOR. 




















M.—Elvey in G. Boyce in C. O God, whoin Thy. Handel. 
E—Elvey in F. Cooke in G. Wherewithal shall Elvey. 
we, 7 young man, * } rf 
TEMPLE CHURCH. _ 

X4—H inC| Nares in F. Teach me, O Lord. Boyce. 
and Tarlo in' 

E.—Hayes in E. Nares in F. Thou, O God. Greene, 

LINCOLN'S INN. 

4M.—Cooke in BE andj Child in D. Bow Thine ear, O Lord. Bird. 

Gibbons in EB. 
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piece of execution during the evening on the part of the choir. 
** Blow, blow, thou winter wind,’’ was also redemanded. Some 
pianoforte solos varied the vocal music, which was almost entirel 
selected from the works of British composers, ‘The concert too. 
place under the presidency of the mayor. Considering that 
Aberystwith only numbers about 6000 inhabitants, an audience 
of 700 at a concert is a significant symptom of musical appetite 
in Western Wales. The choir is certainly in good order, and 
can boast of some excellent voices. e choir-master, Mr. 
Edwards, is an able assistant of the musical director afore- 
mentioned. 

BRIGHTON.—Amateur Sympnonwy Sociery.—This society gave 
its fourth private concert in the Music-room at the Royal Pavilion on 
Wednesday evening, but the attendance was not so good as usual, 
probably owing to the inclemency of the weather. The programme 
shewed a desire on the part of the Society to advance a 
step in the scale of classical music, the No. 1 Symphony of 
Beethoven being chosen for the occasion. The performance 
of it was much better than that of any symphony the society 
has given this season. The Andante was played with more 
pene while the quick movements were taken with more 

riskness and energy. The overtures, though both well known, 
are never old, viz., Rossini’s L’Jtaliana, and Auber’s Masa- 
niello. Both were well played, though the latter might have been 
taken a pet woe owe with advantage. The great success attend- 
ing the introduction of Mr. Gutteridge’s operatic fantasias, 
induced that gentleman to arrange one from La Favorita, which 
is quite equal, if not superior, to some of his former efforts. It 
opens with a quartett for wind instruments, and introduces solos 
for violin, violoncello, flute, oboe, clarionet, cornet-d-piston, and 
saxophone ; all of which received due justice at the hands of the 
several executants. During the evening two songs were sung by 
Miss Sloman, a young lady possessing a good mezzo-soprano 
voice ; she was accompanied on the pianoforte by M. Edouard de 
Paris. The concert was brought to a close by Mendelssohn's 
Welding March from the Midsummer Night's Dream. 

HALIFAX.—Mr. Frobisher's Concert some weeks back, in the 
Odd Fellows’ Hall, was one of unusual excellence. .In fact, the 
engagement of such a body of eminent musicians can never be 
we nw Halifax except, as in this instance, the town be 
ancluded in a general tour. Any room in Halifax, even if filled, 
could not meet their expense ; and we were sorry to find that the 
Odd Feliows’ Hall was by no means filled, except in the gallery. 
Criticism on the singing of such vocalists as Miss Milner, Miss 
Dolby, and Mr. Sims Reeves, and such instrumentalists as Cooper, 
J. L.. Hatton, and George Case, is needless. Miss Milner’s flute- 
like voice was sweet, flexible, and tuneable as ever, though 
through the nightly wear of a musical tour and the daily fatigue 
of travelling, it lacked some little power. Miss Dolby's voice 
was also somewhat impaired from the same cause; but her clear 
enunciation and finished style are unimpaired by fatigue or years. 
Both the ladies sung what was put down for them in the pro- 
gramme. Both were honoured with an encore; and Miss Milner 
substituted for ** Kate Kearney,” the old Scotch song, ‘* Jock o’ 
Hazeldean,’’ which she sang without accompaniment. Sims 
Reeves sang Verdi's romance, ‘* Quando le sere,’’ the new song, 
**Come into the garden, Maud,”’ and Hatton's ‘+ Under the 
ren tree ;"" but he refused to sing Balfe’s ‘‘Good night, 

ved,’’ though it was marked for him, and had been placarded 
through the town as the great attraction of the evening. Possibl 
he resented this latter piece of clap-trap ; and, if so, he had fair 
ground of complaint against the managers of the concert, but the 
audience had still fairer ground of complaint that the programme 
was not strictl sbnevel Mr. Cooper proved hi a violinist 
of whom England and English musicians must be proud. He 
played ‘the two cappriccios of Paganini, which we have noticed at 
previous concerts in Halifax, an 2 Sas Miss Milner) Pacini’s air 
and variations ‘‘ Sommo Cielo.”” He played also his own ** Recol- 
lections of Scotland’'—a pleasing and, in many parts, strikingly 

al violin composition, ing with a severe and artistical 

delivery of the pathetic 
simple showed the 


posers.” Mr 


- Hatton accompanied the vocalists, 
and concluded each part with a laughable 





which in each case proved itself not only a provocative of mirth 


in others, but the occasion ‘of another outburst of song and wit 
from himself.—Halifax Guardian. , 

LEAMINGTON.—On Tuesday week, Miss Johnstone's concert, 
which took place at the Music Hall, contributed another to that 
rapid round of musical entertainments which have occurred here 
during the now expiring winter season. There were present 
several of the influential resident families under whose immediate 
patronage the concert had been announced. The performances 
were under the able conductorship of our late townsman, Mr. 
J. W. Elliott (organist, Manchester), whose many beautiful com- 
positions have obtained much celebrity. The instrumental pieces 
of the evening, PAT by Mr. C. J. Duchemin, were Thalberg’s 
fantasia from Don Giovanni of Mozart, and one of Mr. u- 
chemin’s original productions—‘‘ Mon Pére et ma Mére. 
former was exquisitely executed, and elicited much applause ; and 
the latter was marked by the elegance of the theme, and the highly 
artistic manner in which the audience were familiarized with its 
beauties. Of the vocal pieces, those in the first. part were most 
appropriately confined. to such selections as were of a sacred cha- 
racter. The most prominent of these were ‘‘ Eve’s Lamentation, 
which was sweetly and pathetically sung by Mrs. Elliott, whose 
re-appearance in Seere ow was a most gratifying one. The 
recitative and air from Costa’s Ali, ‘Open unto me,’’ and ‘T 
will extol thee, O Lord !’’ was most truthfully rendered by Miss 
Johnstone. “Mendelssohn's air, '‘‘ It is enough,”’ which was en- 
trusted to Mr. Delavanti, was also given with effect. The trio, ‘‘ On 
thee each living soul,”’ by Mrs. Elliott, Mr. Delavanti, and Mr. 
Cooper, was wellsung, and deservedly redemanded. ‘The second. 
part opened with Balfe’s duett, ‘‘The secret of her birth,’’ in: 
which Mrs. Elliott and Miss Johnstone displayed admirable taste. 
Donizetti's ‘+O luce di quest’ anima," which Mrs. Elliott, sang 
with much feeling, was rapturousl encored, , when.‘ Tara's. 
Halls’’ was given in substitution. was succeeded by 5 
sini’s ‘Una voce,’’ for which Miss Johnstone obtained a he ' 
encore. The duett, ‘Syren and Friar,’’-by Mrs. Elliott;and, Mr., 
Delavanti, was also repeated; and a similar expression of eeling 
on the part of the audience followed Mr. Delavanti's Of, 
Dibdin's fine old nautical’ “+ Tom Bowling.” . Mrs.: Elhott, 
did ample justice to one of Mr. E.’s latest and —_ ae 
ballads—‘* Fortare in the Fire,”’ which was sung, we und + 
for the first time in public. Miss Johnstone next gave, with much, 
taste, Molique’s song—‘‘ Come all ye glad and free. Mr, Dela- 
vanti was again encored in Lover’s comic effusion—' ‘I m not. 
myself at all.” Having sung ‘* The Low-back’dCar,’’ the, pro- 
longed plaudits of the company drew from him a third song— 
«Johnny Sands.” Mrs. Elliott's‘ Child of the ‘Star,’’. which 
—— the hooey comprised in a very full programme, was. 
one of the gems of the evening.” < | 6ono ond ov8y 

CuoraL Soctety’s Earet Conczrt.—Those who -haye not 
heard the music of Costa’s Eli will be pleased to. find that, the first 
part of the programme issued by. the Choral Society, for their 
concert, on Tuesday next, consists of selections from that sublime 
oratorio. The second part contains some of the choicest portions 
of Handel's Messiah. Since the concert was originally announced, 
Miss Rainforth has intimated her inability to fulfil her 
ment; and the'services of Mrs. Elliott have been secured for the 
occasion. ‘The other principal vocalists will be’ Miss Johnstone 
and Mr. Poulter. Mr. G. Poulter will officiate as'eonductor. 

LIVERPOOL.—Puitnarmonic Socterr.—The' turmoil ‘and 
citement of our parliamentary election having ‘barely’ sub a 
we naturally anticipated that the political yet aoe ed with a 
extreme sanctity of the season, would have the effect 
diminishing the ardour of our concert-goers, and thus heve pees 
a comparatively m attendance at the saping congas (for 

t season), of the soya society, given on Tuesday; 
81st — bend pr ees ob ‘we were y 
inasm allow. ‘or the 
absence of Mr. Sims Reeves, the house bore 
ce. ** Severe indisposition,”. 
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le of musical fame. The various solos in both works were 
seolered with dignity, finish, and pathos by the artistes already 
enumerated, the beautifal quartetts in the Requiem lacki 
nothing. Mr. Thonias (we particularize, because we believe this 
tleman to be new to a Philharmonic company) displayed a 
e-toned organ and masterly manner, and we only regretted‘ his 
having so little, to do, the bass being minus in the ** Hymn of 


The band and chorus were in excellent trim, and bore them- 
selves right nobly ; the former being markedly commendable for 
the excellence with which ‘they executed the symphony (in three 
movements) immediately preceding Mendelssohn's great effort ; 
whilst the latter in the ‘‘ Dies ire,’’ ‘Kyrie Eleison,’’ &c., of 
the Requiem, and ‘All that have life and breath,’’ ‘‘ Ye nations,’’ 
and the unaccompanied chorale of the Lobgesang, achieved all that 
could be required. 

Mr. Hirst presided at the organ, the introduction of which 
added materially to the deur and fonderous effect of the 
several choral pieces. .,Hermann occupied his accustomed 
post, and conducted throughout, as he is ever wont, well. 

AmpuiTHEATRE.—Macbeth, @ la Princess's, has been revived at 
this house with the original music, and grand scenic effects. The 
Thane is admirably personated by Mr. Barry Sullivan. 

Concert Hauu.—Dr. Mark and ‘‘his little men’? commence 
an engagement here on Saturday evening, the 4th instant. We 
shall endeavour to attend and report next week. 

‘ LOUTH.—A concert, under the management of Mr. C. F. 
Willey, was given at Louth on the 26th of March, when Madame 
Rudersdorff and Madame Amadei, Messrs. C. Braham and A. 
Invings performed Rossini’s Stabat Mater in the first part, and a 
miscellaneous selection in the second. Madame Rudersdorff 
exerted herself to the utmost, and sang beautifully. In the duett, 
‘+ Quis, est homo,’’ with Amadei, she was sublime. Mr. Braham 
sang the ‘* Cujus’’ exceedingly well, if we except the forte in his 
upper notes, in whicn he invariably attempts to do more than his 
powers permit, and consequently gets husky in tone and somewhat 
out of tune. Although Madame Amadei was suffering from a 
severe cold, the first part of the concert: was a most praiseworth 
performance. In the second part, by desire, Madame Rudersde 
substituted ‘‘She wore a wreath of roses’’ for ‘* Whistle my lad," 
which was down for her, and received a rapturous encore, which 
she also gained in the valse, ‘‘Guardo o cara,’’ composed for her 
by Randegger, and which she sang with the taste and judgment of 
atrue artist... The duett, ‘Gallop on, gaily,” sung by Messrs. 
Irving and Braham, was very nok: A young lady, whose name 
we understood to be Miss May, made avery favourable impression 
upon the andience in a song she volunteered in the stead of 
Aadaure Amadei, and received a deserved encore. Charity for- 
bids us treating harshly the sinara ! of the **Chough and Crow,” 
as a mistake must have been made in the arrangement of the 
copies, and those of a laughing glee substituted; for, with the 
exception of the soprano part by Madame Rudersdorff, we could 
nguish nothing proceeding from the orchestra but what 
resembled laughter. The National Anthem closed what, with the 

t exception, was a very good concert. 

NORTHAMPTON.Mr. :Klitz gave his two annual concerts on 
the race-nights, under the patronage of the notility and gentry 
of the town and neighbourhood. The artistes were Miss Julia 
Bleaden, ' Miss Bessie Palmer, Mr. T. Harper, Mr. C. Harper, 
Mr. A. Nicholson, and Mr. H. Nicholson. The performances 
were very successful and were attended by crowded audiences. 

ESTER.— The lay clerks of the cathedral gave their annual 
concert in the Corn Exchange on Thursday, 26th March, when 
the evening’s entertainment consisted of Haydn's oratorio The 

: The principal vocalists on the occasion. were Miss 
Stabbach and the Jay clerks of the cathedral, Miss. Stabbach 
was in splendid voice, and gained great applause for her artistic 
rendering of the beautiful airs ‘+The marv’'llous work”’ and 
“With .verdure clad.” . Mr. Armes, the principal bass, was 
suffering from severe hoarseness, but he sustained his 
with his usual ability: _Mr. Morgan, the new tenor of the cathe- 
dral, acquitted himself very well,  trge in the trio with Miss 
Stabbach, and Mr, Armes, ‘*On Thee each living soul.” The 
oratorio was conducted by Mr. Philip Armes, the newly-appointed 
organist of St.. Andrew's, Wells-street,. London, Mr. Hop 8, 
organist: of the cathedral, having relinquished the bdton in his 
favour, as he felt that he could render more essential service: 
presiding at the pianoforte, some members of ‘the band: being 





by | been affixed to the church doors either by my 





absent. The oratorio, on the whole, was very respectably 


formed; and, notwithstanding the excitement of the elvciion, 
ng |the room was well filled by a highly delighted and fashionable 


audience. 

WELLINGBOROUGH.—The Harmonic Society gave’ a concert on 
Tuesday evening, assisted by Miss Julia Bleaden, Messrs. T. and 
C. Harper, A. and H. Nicholson. The programme was very 
attractive, and drew a large audience. The most successful 
pieces were ‘Lo! here the gentle lark,’’ and a *Tyrolienne,”” 
admirably sung by Miss Bleaden, a trumpet solo by Mr. 'T.' Har- 
per, and a duett for flute and oboe on themes from LZ’ Etoile ‘du 
Nord by Messrs, H. and A. Nicholson. 

WINCHESTER.—The musical performance given by Mr. Conduit 
on the 23rd ult., at St. John’s House, was attended by a very. 


numerous and highly fashionable audience, and the entertain-, 


ment proved in the utmost degree re were Mendelssohn’s 
oratorio of Elijah was rendered to perfection, both the vocal and 
instrumental departments being as complete as possible. The 
principal soprano, Miss Louisa Vinning, who possesses a voice of 
great power and sweetness, sang with exquisite effect ; and Mrs. 
Conduit, as the second soprano, and Miss Lascelles, contralto, 
gave every satisfaction by the careful and efficient manner in 
which they sustained the arduous duties allotted to them. “Mr. 
Perren, a tenor of great, excellence, also gained the most fa- 
vourable opinion of the audience ; his singing was charming and’ 
impressive. Mr. Weiss, who rendered the part of Elijah, was 
magnificent, and was recognised, as no doubt he is elsewhere, as. 
the only vocalist able to perform a part of such itude. and 
importance. The band, including the leading professionals of 
the country, known as the Orchestral Union, proved effective 
almost beyond the expectation their high fame raised, and 
was most ably conducted by Mr. Alfred Mellon, The chorus, 
from Exeter Hall, was materially strengthened by the addition of 
the members of the cathedral choir. The entertainment was 
one of the most successful and fashionably attended that has 
taken here for many years.— "yar cet Chronicle. 

YORK.—Tuz Pxopie’s Concerts.— _ concerts So 
rapidly progressing in public estimation, if we are to ju y the 
ooutinaally increasing numbers who come to listen to them, for 
the room was never known to be so crowded as on the 24th ult. 
Even the orchestra was packed with a portion of the audience. It 
was generally remarked that Mrs. Sunderland was never heard in 
better voice, and this qualification entailed upon her double duty. 
Mr. Miranda was labouring under a severe cold, and ‘had to: re- 
quest an apology; but.the audience was so well pleased with his 
exertions as to award him two bay Mr. i sobr who . evi- 
dentl essing rapidly in public favour, also to undergo 
the eames duty. . From Jana of rehearsal, some of the band 
accompaniments to the solos suffered, but the choruses and con- 
certed pieces went off remarkably well, and with spirit. The 
first part of the programme contained a selection from Balfe’s 
Bohemian Girl, arranged by Mr. R. Hunt. Mr. Hunt is cer- 
tainly deserving great praise for his exertions in training and in- 
troducing an opera to a band, the’ majority of whom had never 
played in a concert before the first, (four months ago) and could not 
then even master an ordinary galop. 





ORGAN, 
—o— 


HALIFAX—Mr. Holt, of Leeds, has been entrusted with the 
building of an organ for pt Chapel. The instrument to 
consist of three manuals an , and to contain forty stops. 
The swell will be, one of the largest in Yorkshire. The patent 
hydraulic apparatus, already mentioned in this journal, will be 
employed for the inflation of the bellows of the instrument. 
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PROFESSIONAL AND. AMATEUR, ORGANISTS. 
: HOBSON v, BISHOP. 


(Continued from page 149.) : 
TO. THE EDITOR: OF THE “CHELTENHAM EXAMINER.” 
Str,—I ale not have presumed ‘to occupy your 


troversy bétwéen Mr. Bishop and mai ae eo 


a personal 
man had adhered to truth. It is simply untrue that any 


knowledge of authority, 
or at all, “with apologies for the postponement of this or that-anthemt, 


SS 


Sr 
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owing to the indisposition of the singer, and an assurance that its per- | points, 


formance on y next may be considered certain.” We have, it is 


true, a notice board, as at cathedrals, and at many churches, but only’ 


with the order of the service written upon it fer the particular . 
When Mr. Bishop states that during the period he was organist of 
St. John’s“ no desire was manifested for vain display, nor was a mere 
sensual gratification in music ever sought,” he implies that now under 
my direction there is in that church “ vain display,” and what he calls 
tion.” The fact however, is, the service is conducted 

the pure model of our cathedral services ; nothing has ever been 
ateem or done, which is not the daily practice of every cathedral 


church in the land. So much for the “vain display.” Then as to the 

“sensual gratification,” Mr. Bishop must excuse me for saying, that is 

impossible ert f circumstances. He of course meant to write 

sensuous, that stimulates the feelings ; not sensual, that which 

p= in ert Upon this theory it may be imagined, Mr. 

Bishop edited 's Y In reducing that noble work to the 

standard of his own cold school of music,:he was no doubt am- 

of restraining the great master’s“ sensual” extravagances, in 

he has succeeded so admirably that a musical authority is re- 

to have said of “ Bishop’s edition of The Messiah,” “It reminds 

a tulip-bed, where the flowers have all been struck off, and the 
remain standing stiffly upright.’ ’ 

. Bishop will be to remember he threw the first stone, 
without provocation ; for although he shelters himself under the plea 
of “remarks of a general nature,” it is well known that the town of 
Cheltenham furnishes an example of amateur organists, curiously 
enough belonging to each business he so precisely enumerates. This 
is something more than “a general remark ;” it'is a sneer, anda depre- 
ciation who from. various causes to con- 


professional organists were always as 
as their playing, doubtless they would not have been superseded by 
such appointments as those of which Mr. Bishop complains. Surely 
there must be some canker, something sour in the professional humour, 
“ a schoolmaster, a wine merchant’s, or a silversmith’s assistant,” 


may be called upon to occupy the important seat vacated such 
yi lumi Mr. Bishop. te: 1 


tousical luminaries as 
T remain, yours truly, 


HOBSO 


ALFRED HOBSON, 
Organist and Choir-master of St. John’s Church.* | 


TO THE BDITOR OF THE “ CHELTENHAM EXAMINER.” 
Smm.—By the omission of certain words in my former letter, you have 
exposed me to the slanderous charge of writing untruths, this 
you can absolve me, if you choose, by a reference to my manuscript and 
a suitable notice ing on the point. 
ting the use of the word “sensual,” Walker and Johnson both 
give the definiti ecting the senses, pleasing to the senses, §c. The 
meanings to “sensuous” by those hers are inappli- 
cable in the e referred to. Mr. Hobson may, however, be deemed 
Scackoel sathowtaas of the Works which The 
au ies of the ich I have edited, are, to @ matter 
of indifference. tu 
In bidding adieu to Mr. Hobson and his assistants in letter-writing 
(whose impertinence I have already treated with too much consideration 
in noticing at all), I have merely to.state that a relative of my family— 
wife’s cousin—is a silversmith’s assistant and an amateur organist ; 
ich little fact is a sufficient answer to their first charge, that Mr, 
Hobson himself was personally attacked by me. 3 
I am, Sir, 


Yours, &c., 
JOHN BISHOP. 


. Bishop’s first letter was one in which 
je oe year or some one connected with St. 
"3, was in i publishing a weekly programme in the 
columns of the Nor tau in he babi bl announcing the 
’s, own ility, and si as 

was felt “4 hee was unfit, and for that 


CHOIR-MASTERS AND ORGANISTS. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 
Dear Si1z,—Your correspondent, who signs himself “ An Organist,” 
ef — i aroused the subject of my former 





i however, in“ An O: ’s” letter which I ¢hall notice: 


and to arrange everything 
choral i 


as the oF 


h churches, and, having also been brought up. 

within the precincts of a cathedral where the service is performed ix 
eta ae rena aubeeee te See 
ings.should 


mr Pongo: ne the mem 
an a or gesture 
bhould be “worshipping the 
I think then, Sir, I can safel 
“that the choir-master t 
of the choir, and the i 
It'is palpably absurd for the organist: to appoint music, when he does 
not teach the choir, or regularly attend the practices; in such «case, 
surely he cannot know “ what the choir are capable of ing.” 
In my own experience, I well know how often, sadly too 
services and anthems have had to be changed at the last moment, si 
eeraaae Fan Sngneae® Bad, ne Om could not possibly be 
ecently. 
Far be it from me to lower the office of a ional 


I quite agree with “An Organist” when he says “take ch : 
their mu 
whieh is 


opinions entertained by Mr. Hobson and his | the 


as a sufficient proof, of the. absc 

ecessity of something being done to make the Precentor’s Office some- 

better than a mere sinecure. ; 

. Editor, I have said enough to convince “ An 

choir-master’s office is not quite so useless and undignified as he 

Sivcptaien’' Agginaaee - my 2 ig ga mane oo 
opinion. e my 

hope you will yet favour your readers with your owa 
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But in the singing he is po, Jenaes eplcios Irebseopomepenict and 
and 


Dean Srx,—Your correspondent, “ An Organist,” in his reply to “A! stretch of logic can make him more, Stop does the 
Cheir-master,” is riding the “high horse” to some purpose, He says, | singing stop ? People sung before organs were kyiown, if all A | 
“ My own idea is, that the organist alone should have the sole manage- | organs in the were annihilated to-morrow could 
ment‘of his choir.” ‘we could - 


sing. Lae! yw an organist would say, annihilate and 
play to congregation : granted ; but ‘then 
their singing, so that, turn it as'we will, the ‘is primary 


Tf, then, the singing is primary, who but the ¢hoir-master 
have the selection of the music? And there ‘would be as mach 
in the choir-master dictating to the organist what he ‘shall 
voluntaries as there would in the organist dictating to the 
what ‘he shall sing. 

Does not the choir-master train his singers ? then who 460 
knows their capabilities ? Does he not rehearse their pieces’; 


I may, with the same justice, say, the choir-master alone should have 
the'sole management of ‘his organ, ‘The organ belongs as much to the 
choir-master as the choir to the organist. 

“ An Organist” proceeds. to say, “ And. if a choir-master be’ intro- 
duced at all, he should. be entirely subject.to the wishes of the organist 
in.every respect ; since it. is. a matter without doubt that, when an or- 
ganist is elected, he is supposed to ss a thorough knowledge of his 
art, both theoretically and practically.” 

Tf “An Organist” will take the trouble to read the above espe. 
again, substituting “ organist” for “ choir-master,” and vice versd, he will 


ey 


He 





not only maké common sense of the passage, but get nearer the truth. | so well aware what they can and what they cannot sing ? for, whille 
“But,” he proceeds to say, “take choir-masters as a body, and we find | an organ is suppdsed to be capable of , a choir is to" 

them either entire amateurs—p ing a-very large amount of confi- } be made up of many members, ‘and ‘each must’ be b ‘to the requi- 

dence combined with a very, ve—ry small stock of knowledge—or pa-:| site degree of perfection before a piece can be 

risk schoolmasters, who have picked up their musical education at one} Apologizing for the length of my letter, 

or other of. - diocesan schools, and which is necessarily very limited Tam, respectfully, 

and incomplete.” 


May I ask “An Organist” again to read “organist” for “choir- 
master” in the passage quoted, and he will have the truth toa shaving. 
Your own columns give Cheltenham as a case in point, where, out of 
seventeen organists, fourteen are amateurs. And if “ An Organist” will 
refer to Mr. Hobson’s letter, he will see that the schoolmaster comes first 
in the catalogue of amateurs, I don’t know whether these come under 
the class “entire amateurs,” of which “ An Organist” speaks. 

There are three passages in “An Organist’s” letter in which he 
touches upon the question of who shall have the selection of the music 
andthe command of the choir, or, to use a slang phrase, who shall be 
“\gaffer.” In the. first. he says, * But.a choir-master in equal authority 
with the organist is most undoubtedly not only a to unnecessary ap: 
pendage, but generally a bad hindrance to anything like improvement 
on the part of the choir itself.” 

I cannot see that any one could for a moment doubt this. For if a 
choir-master could so tr forget his position, so far demean himself, as to 
allow the organist to have equal authority with himself in the choir, he 
could not expect much improvement. t the organist attend to his 
organ, and let the choir master attend to his choir. 

But “ An Organist” condéscends to’ take'a “charitable ‘view of the 


7 

P.S.—“ An Organist” perpetrates a joke im his PS; “He says it 
has just been suggested to me by a friend that choir-masters were 
invented at’ the same time as church barrel-organs.” Will you allow 
me to carry the joke further and give the’ whole trath ? 

An old maxim says necessity is the mother of invention, and never 
was the truth of a maxim better verified than in the case before us, 

The faets are these, once upon a time, when organists were about’ as 
incompetent and as’ full of the spirit of dictation as they are at the 
present day, an ingenious man, who was also a great lover dear 
came forward and said, “I will make you a machine to supersede them,” 
and: forthwith came the barrel-organ. ‘The begged to be. 
retained in pe Pose ewe they were made into “grinders,” henee 
their grinding oe to day. 

But the e found that, although the barrel-organ was a quiet and 
obedient ine, still i could’ not select the music and train the 


singers. It was found that a presiding genius was required, and forth 
came the choir-master. ~ 


TO THE EDITOR OF THE “ MUSICAL GAZE?TE.” 

Srr,—I have just noticed in -your usefal little journal “ An Organist’s” 
reply to “ A Choir-master,”,.and I. confess Ldo not think the organist’s 
position a good one. In an oratorio, who would be commander-in-chief, 
the organist or conductor ? I presume the conductor, By analogy, I 
hold that a properly-trained tuk efficient choir-master is really what his 
name imports, and that organist and singers alike ought to be subject to 
Will you kindly imsert this letter in your next publication. 


- am, Sir, 
YOura, 
A ig tT I i 


THE ROYAL ACADEMY OF MUSIC, 
TO THE EDITOR OP THE “MUSICAL GAZETTE.” © 





the i 
veree, oh! this must be forte of fortes. What, chance has ia choir-} 9. mg foreign prejudices of “your Swanses ag 
master against. such a “tinker ?” Then. there are tunes in which the, Ry pre i velcaient of thie 268 
pg tor abeyy Sollee potas i Anoarr rgd ition of appear to have experienced a iy Sagi pa we 

or to 


te po vigth te: ree are literally given without the slig test regard sal thes hee os casenttially 1 Cociearions [eta mr 
ne sense Of the words- are @ secondary consi¢ foreign conservatoires nem ve a3 
Vereaehrhind At tare va forth Of playing stele, alto’ fia téalor, at that. the illustrious whose names appear in the scheme are 


trebile:tenor'(inverted), and alto with the t hand; and bass in octaves 
with left hand; in addition to ‘the’ : are only a few of the 
beauties of organ-playing which I can call to mind, not from hearsay: 
“ | they were from hearsay, then I should have been spared hours 


Can we su Mr. Brownsmith at one of the Exeter Hall rehearsals 
arp toMr, Costa with, “You must take that air slower, I can- | ° 
not this sort of hurrying ;” then turning to Mr, Sims Reeves, 
_ De eags ah SmNON Me 8 nae OE Het tp T have told 


eh A accompanist, and the sooner correspondent 
‘en w his idea” to this poit the etter for hie pence of tind.” ‘Where 


pe the matter quietly betwee 

as organist, but as choir-master. excellent “ crusted port. nail 

‘hadidgeim, the orguniat pera chare of the scrvviec to: himedé Cus. | ourselves over some ae Too he, ee oe 

conaloding — Te those both nga ond congregation te 4 on ob oe eft 

pensive listeners. ‘The o here joa. ealo performer, and ought to}. P.S—Dear Mr, Editor, ishoabigman? ul) 
use his.own judgment wi interference from any quarter. _[Nescimus.— 5) ney to 


. . ‘ 
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PIANOFORTE AND ORGAN CASES, 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 

S12,—I am glad to see the subject of piano and organ-cases construc- 
tion introd in Pop last number. 

It is really painful to witness the amount of laboured effect the piano- 
forte man ly to produce in the frames ot their instruments. 
The truss legs—the wain moulding, &c., are, with others, so many 
novelties offered to enhance the effect of pianos as piec:s of furniture, 
and to increase the satisfaction of housekeepers in their possession. 

Now, Sir, it is not.in the polish or grain of the wood, the truss legs, 
or the wain mouldings, that beauty of purpose or relative fitness is 
to be found, but in the outline of the whole instrument ; and that with 


the 


: reference to 
in poste an elaborate mistake, a cruel curtain o’er the memory of the 

itect, a decorative effort of so much supreme self-importance, which, 
like the “ d—d box of whistles” immediately erected to mar the effect of 
St. Paul’s Cathedral, even against the remonstrance of Sir C. Wren 
himself, gives harshness and discordance to the whole. 


: Yours truly, 
Stourbridge, March 29, 1857, ARCHITECTUS, 





OUR SCRAP BOOK. 
—o— 
MODERN PURITANISM. 

Some Saturday Evening Concerts for the amusement and 
recreation of the working classes have lately been got up in 
Glasgow, and have been very well supported by the authorities and 
the influential inhabitants of the town. Sweet sounds, however, 
albeit soo to the soul 6f the working man, seem to be worm- 
wood and to the tendét’ Puritan, ‘who kicks and flings against 
pee ~ in a a og tun page © va involve a long face 
and a heavy groan. ere is living in w one ‘* Reverend 
Robert Bremner,’ whose pious heart has icon well-nigh broken 
by the contemplation of the perdition awaiti 


ublic, 
last, in the Free Gorbals Church, 
Tradeston, in this wise:—‘+The Saturday Evening Concerts were 
sinful in their nature and character. Sin was any want of con- 
ion of, the law of God. e maintained 
of on the point—that in the 
ere was not on 
ts 
actual 
the words, r ye 
Eph. iv., 29, v. 3, 4, and oth ing 


concerts which was fitted to make men 


r carnal gratification of the unconverted—- 
es do so; yet none would 
es were less considerate or 


ters of these concerts. These concerts were, in the: 


second place, exceedingly injurious in their tendency and opera- 
tion—they were injurious, first, to the comfort and welfare of 
families. They not only tended to keep old and young from the 
bosoms of their respective families, but they kept those who fre- 
quented them to an hour unseasonable on any night, but particue 
larly unseasonable on a Saturday night. Secondly, those concerts 
unfitted those who attended them for the due sanctification of the 
Sabbath, and a diligent and profitable use of the means of grace, 
public and private. Thirdly, they tended to keep those who fre- 
quented them from attending to the things that belonged to their 
eternal peace. In the fourth place, they had a tendency, on 
account of the craving for excitement which they produced, to 
lead those who frequented them to become frequenters of the 
theatre, music saloons, and other similar places; and, fifthly, 
they had a tendency, in common with the theatre, and similar 
exciting exhibitions, to lead to drinking and other forms of dissi- 
pation and debauchery. In conclusion, he said that those who pro- 
moted, conducted, or attended these concerts were involved insin- 
guilt and danger. The directors of the concerts ought at once 
to give them up. ‘There were other recreations of a healthful, 
improving character, of which old and young might avail them, 
selves without sin, such as running, swimming, archery, and 
cricket. Summer rambles were also noticed, lectures in mecha- 
nics’ institutions, museums, social converse, the study and pro- 
duction of works of art, the cultivation of music at home, &c. 
As another inference of what had gone before, the preacher said 
that the performers at these concerts ought to renounce their 
vocation, and betake themselves to employments which would not 
injure their own souls or the souls of others; thirdly, it was the 
duty of all—old and young—to keep from concerts, theatres, and 
similar places of amusement ; and fourthly, it was their duty, not 
only to abstain themselves, but to endeavour to keep all those 
over whom they had any influence or authority at_a distance from 
them.’’ Such was the folly of this ‘‘ Reverend Robert Brem- 
ner !’’—Such the contemptible nonsense which a fanatic can 
venture to preach, and a large Glasgow congregation be found to 
listen to! Surely theology and divinity must be but badly 
taught in Scotland when her ministers think they are doing 
service to humanity or religion by uttering sentiments alike 
insulting to sound reason and to true piety. 


Mr. C. K. Sara.—Mr. Sala’s theatrical name was not Kerri- 
son, but Wynn. Under this name he played for many years at 
the Princess's Theatre, always cr Sev imself well, occasion- 
ally soaring into a promise of higher things, that, it must be 
admitted, was never fulfilled. . Few can have forgotten his per- 
‘formance of ‘Mohammed Khan, in Albert Smith’s burlesque of, 
The Alhambra, which ran through. the. whole of, the Great, Ex- 
hibition season of 1851, It was a:pieeaof mock tragedy, never’ 

by James Bland in his best days, and poem A 

wever, it was not as an actor that Charles 

was most cared for by the large circle who knew and admired 
him. He was one of those artistic natures, well known to the 
amusers of the public, though ie Boa nor never penetrate 
as it were, beyond the cowlisses, who seem to want only a little 
imperceptible something to achieve distinction in any branch of 
art—the sort of man, in fact, typified by Dongine Jerold, in the 
character of Robinson—(see “The Lives of wn, Jones, and. 
Robinson,”) —“ who could swim anywhere across the river,” but 
who never turned his accomplishments to any account. Nobody 
who knew him would have been to find that Charles 


recognised for so many years as 
member. He lacked just that 


Sala would ave Wood’ writer ‘but ‘for the 
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fluence of what a French writer, speaking of the two De Massets, 
has called wne ecrasantefraternité. His younger brother, George, 
his superior in genius, education, and it must be added, energy 
at.an early age, madea success in the of “ Househ 
Words,” whieh might well intimidate the elder from attempti 
topursue the same path. As it is, the literary achievements 
Charles. Sala. are confined to an adaptation of The Corsican 
Brothers, produced at the Surrey Theatre, and the opening of a 
capital pantomime at the Princess’s—Billy Taylor—in both of 
which he was assisted’ by ‘his brother—* Brussels Sprout” in 
Suday Times. 





LIVES OF ITALIAN COMPOSERS—(Continued). 


Giovanst Marta Nanryo, a fellow-student, under Rinaldo det 
Mell, with Palestrina, was a ne ty a — —— 1577, 
was appointed a tenor singer in ifical Chapel, where many 
of his compositions are yet preserved. He afterwards became 

-master of the Church of St. Maria Maggiore, in which 
office he probably succeeded Palestrina. 

There are extant some fine madrigals of his composition,* and 
two manuscript. treatises of music, the one entitled, ‘‘ Censo- 

: Sette Contrapunti e Canoni & 2, 3, 4, 5, 6, 7, 8, 11 Voct 
sopra del canto fermo, intitolato la Base di Costanzo Festa ;”” and 
the other, “ Prattato di Contrapwnto con la Regola per far Con- 
trapumto.” 


* One. was introduced at the festival of the Western Madriga) 

Bsrwarpo Nantvo, a younger brother of the above writer, 
was. distinguished as a surprising genius, and as having improved 
the practice of music by the introduction of a new and original 
style. There is, however, nothing extant of his composition, 
except a work printed at. Rome in 1620, entitled, ‘‘ Salmi @ 
4 Voci per le Domeniche, Solennita della Madonna et Apostoli con 
doi, Magnificat, uno @.4 ¢T altro & 8 Voci,’” 











Fenick ANERIO was & pupil of the elder Nanino, and the im- 
mediate successor of Palestrina in the station of composer to the 
Pontifieal Chapel. These two circumstances imply no common 


d of merit. 
admirable itions of this 


rding to Adami 
author were preserved in the li of the C - Phere is 
by him, which were 


extant a valuable collection of Y 
printed at Antwerp in 1610. 


Ruearzro Grovang ti, of Velletri, was master of the Chapels 
of St. Louis and St. i the suecessor to Palestrina 
in the Church of St Peter at Rome. He was also a singer in 
the Pontifical Chapel. 

There is extant a collection of madrigals by Giovanelli, that 
were printed at Venice. He composed many masses, some of 
which have been much celebrated. In the year 1581 he pub- 
lished a work on music, which, however, contains very litthe that 
is deserving of attention. 

Horatio Vecct, 9 native of Milan, was, for many years, 


chapel-master at Padua. His vocal compositions have obtained 
conbidorable celebrity. 


He composed masses, hymns, and one book of madrigals; but 


his cipal compositions are * of whieh he was ‘the 
eather of no fewer than seven sets. who was a grest 
lover of music, and very well understood the sci esteemed 


Veeci as one of the most accomplished masters of his time. 
There are two madrigals from the’ first edition of his first 
book, which was printed at Venice in 1589, inserted in Smith's 
‘¢ Musica Antiqua.” 





* The word canzonetis derived from canzone, which signifies in general 
a.song, but, more particularly, a song’ in parts, containing passages in 
fugue. The canzonet is a composition of this kind, bus shorter and less 
artificial in its contexture. Its invention has been aseribed to Ales- 
sandro Romano, @ singer in the Pontifical Chapel-im the year 1560. 





Musical Publications, 


—_—-o—— 


Organi; by Rnizapern Stiume. Price to sub- 
—— ag published at’ NovRLLOo’s, 69, Dean- 
street, , 





New ANTHEMS for Parish Choirs, &. 
“ AWAKE UP MY GLORY,” Psalm 57.—2s. 


Suitable for Easter. 
“ PBAISE THE: LORD.”—Psalm:103,—1s. 6d. 


“THE LORD IS IN HIS HOLY TEMPLE.” 


Composed for one, fiwo, three, or. four. voices, by 


ARRANGEMENTS for PLIANOPORTE, 
By BRINLEY RICHARDS. 


A CHRISTMAS PIEOR—An 
SIX PEDAL/FUGUES, Fiveon uglish | son? ryt 
One TE eee eee er tne | “La mialetizia.”—Mario’s air in I Lombardi.—3s.| Bray nce. Aud the s 
Ditto ditto “as a duett.—3s. 6d. vable from the Bheasre, 
“Robert toi que’j’sime"—Air’de grace—Robert 
Jaliablactee 


Recollections of Prince Charlie. Each 2s. 6d, 
No. 1, “ Wha wadna fecht for Charlie?” 
No. 2. “ Charlie is my darling.” 

No. 3. “ Over the water to. Charlie,’ 
No. 4, “ Bonnie Dundee.” 
Psalm 9.~2s. Hammonp, publisher, 9, New Bond-street. 


okie Qa ; 

tee ee aemerer tater St, JAMES'S THEATRE, a Freehold Property, 
m ellazage tat 
Mr. ROBINS is instructed by. the Mort- 


under his of Sale, to SUBMIT to PUB- 
[iC COMPETITION, a6. his. Auction Rooms. in 
Coven: on. 21st, at One for 
Two, in One Lot, the id Property 
known as on. 





: oy WILLEAM PATREN, i 
Published and sold by W. Parrgn, Fareham, Hants, 
London; Appison, HoLmeEr, and Lucas. 





THE FORMATION AND: CULTIVATION: OF |’ 
THY VOICE FOR SINGING. 


street. hof ‘and Mukle,’ German \° il z 
By Avotro Ferrari. Tobe had at his Residence, | pianoforte-makers, arid senbid. petilionates i 


Devons’ lodge, .Portland-road, . B * 3 
ae at cae: and Soe 201, Ty cen pao 


The finest: Set of Valses of the season is the 


cost, 
CAVENDISH EUTERPEON VALSES, | out 
i DANE “inion ) somes ied iastated wi this 
JUST PUBLISHED, Price 8s, | susuon, lrorsiog’ Pune 


on Rooms, 547, Oxford- 
builders 








Leader: 
and Cock’s, 63, New Bond-street ; and all the prin- 


cipal music- 





HENRY WHITE & SON’s Catalogues 
of the ame on 


receipt of one postage-stamp, ad-'| _ 
Londen TR aud Son; 337, - 


Masiqat Instraments. 


of CLASSICAL MUSIC, sent post-free to any part yoerape {ftom ide Denies: ), 





*.* MUSIC. PURCHASED. 









oo AT BA BRICR, 
HAYDN’S 12 celebrated’ Symphonies, 


xd at Salaman’s Concerts, i antageons in 
Raiser athe a | ae ch 


Al 108. a ‘ow ote Me - sta t ay 
0 BOR, 5 8, 9s Prey Chieretiyard = 
"<6 & 29G8, TATRA STAG | 





Siw idee DLs 
Pianofpstes and all kinds of Musical Property Bald. 


Jat ath eho 
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Miscellancons. 
(Continued.) 
DANCING.—Bayswater.—Mr. and Miss 


KING have the honour toannounce their CLASSES 
for DANCING, Deportment, and Calisthenic Exer- 
cises have RE- AS EMBLED at their residence. 
Belmont-house, No. 74, Queen’s-road, Bayswater 
Schools and families attended. 


HOLLOWAY's OINTMENT & PILLS, 
or remedies for bad legs.—Mr. John ay that 
Bil gt Essex, informs Professor Hollowa; 
Mary White, of Vange, had been rere te | vith 
a for ae a ~ +e for the cure of 
be oy as she had tried 
ms recedes tik without "effect, ot bat by his persua- 
Lin | commenced using Holloway’s Ointment and 
previous to which for sixteen weeks she was 
unable to walk across the room. These invaluable 
remedies, however, cured the leg ina very short time. 
Sold by all medicine venders ferenghons the 
; at Professor Holloway’s Establishments, 
244, Strand, London, and 80, Nelden-\es, New 
i by A. Stam » Constantinople; A . Guidicy, 
Smyrna; and H. ‘oods, M 


DRESS COATS.—GENTLEMEN of the 

Musical Profession require a superior style and 

make to any other class of persons. W. BASCOMB 

has had for years a good practice amon; rm 

of the most eminent in the Brotession 

through the medium of the “ Musical Canmtte "to 
ge how val ion hi cae of charges 


qk, Deane | is fo al ee. 


Coats 
MB, tailor & ‘chis-taher, 19, Mortimer- 
-square. 


Exhibitions, &e. 


&t. MARTIN’sHALL- -Mr.CRESWICK, 
will have the honour of giving 
from SHAKSPEAR : on Tues- 

“Hamlet ;” and on ‘Saturday, 
Admittance ij reserv: 

















GALLERY OF ILLUSTRATION. 
Miss P, HORTON’s ot. and Mrs. German Reed’s) 
ENTERTAINMENT. 

ce 


at the Gall 1 
Cramer, Beale, & Co.’s, 201, Regent-street. 
ROYAL BOTANIC SOCIETY 


Park. The pe etssons of PLA 
-_. and le oe LANTS, 





Bie. 
Thursday une ae tae and Wed- 
being 








Materialsand Inventions, 
from 9 till dusk. 
at all times 


ARCHITECTURAL EXHIBITION, 
Buttolk-atrest 


aston is. 
to all the 
sas. 


OKEY's PARIS and the PARISIANS, 


or by season 
sures, 2s. 6d. 
N,,F RAS. } Hon. Secs. 





ROYAL POLYTECHNIC.— 
Patron—H.R.H. PRINCE ALBERT. 

Next Monday proning, the @ the 6th, at siamo Wilp GRA 

CONCERT. Vocalis Min 

Pomuming, a débat of a New te Teno r. Antonio 

B The SPECIAL VIOLIN PERFORM. 


Hen Tee | he 


ssohn. 
During Passion Week the Brothers Holmes (who 
have received a most rae reception) will 
perform every evening at Eight. 
Mr. Pepper will Ladure daily ‘at Two and Quarter- 
pres | Geven. © ON ELEMENTA RY ASTRONOMY. 
the most original of VENTRILO- 
aie: daily, at Half-past Three and Nine; and 
t gta Saighnd et artistic DISSOLVING 
with coonpeen by Mr. L. Buckingham, 
dain 2 ag he our, and Half-past Nine. 
Admission to the whole, 1s. 





GRAND GERMAN FAIR & MUSICAL 
PROMENADE. REMOVED from the Portland 
Bazaar to the Portland Gallery, opposite the yan 
Polytechnic Institution, eee Open fro: 

Ten a.m. till Six p.m. Admission free 


Mr. and Mrs. HENRI DRAYTON, 
at the Regent Gallery, Quadrant, will give a new 
illustration of the ot proverb, BETTER LATE 
THAN NEVER (the music composed by W. G. T. 
Sale) avery. panies at 8 o'clock (Saturday ex- 
ted), ; ing performance on at 3 
faea k. Dv nee 1s, and s,, stalls $s.; which may 
be secured at the Gallery, and at Cadby’s piano- 

forte and music-warehouse, 42, New Bond-street. 


MOSCOW.—BURFORD’s PANORAMA 
is NOW OPEN. A magnificent panorama of Moscow, 
with the gorgeous entry of the Emperor Alexander IL. 
St. Petersburg and the Bernese Alps are ano — 


Admission to each 1s. Open from Ten till 
cester-square, 


THE ZOOLOGICAL SOCIETY’S 
Admission in, on Monday, 6d.; children under 13 
years of age, 6d. 


RUSSIA: its Palaces and its People, 
—GREAT GLOBE, Leicester-square.—A new and 
magnificent DIORAMA, in eianee tableaux, of 
Russian with novel scenic effects, and the 
the memorable events of the late 
campaign The Ural Mountains—Nijni Novogorod 
during the Fair—Panorama of St. and 
Moscow—The Coronation of the Czar in the Grand 
Cathedral of the Assum: —. BE se mgr 7d lectures 
at 3and 8. Admission building, 1s. 


H SCHOOL of PAINTING.— 


mo 
at ry 
daily, from 10 till 5. Admission 


VAN DEN BROECK, Sec. 
MADAME TUSSAUD’S EXHIBITION, 























PHOTOGRAPHIC OCIETY. 
Now 0) the FOURTH ANNUAL EXHIBITION 
of the PH SOCIETY, at the 
of the ] 5A., Pall-Mall 
ission, 1s. Catalogue, 6d. 





PHILHARMONIC DPROWENADE 

CERTS AND oie res “woe oon? 
Sata 

he 











GORDON ee pam THE; LION 


SLAYER, tertain- 
ment lteeetee he his Ex ploits ite nd aay yd i 
the ‘ar Inte: felon of 80 South Africa, me 
exce} — tati 
every Saturday at 3 oclock. pation 
heb: —Admission, 1g. and 2s. ; eg which may 
n 11 and 4, wit! out extra 


jc stemncrr ds rrp A Piccadilly. 


CRYSTAL PALACE.—Good wr a 


The PALACE and PARK will be OPEN to the 

lic on Good the 10th April, at 1 o’cloc 
the afternoon unt T sunset. ission, 1s. Train 
will’ commence ‘running from the London-bridge 
Terminus soon after 1 0’ sage and will continue to 
run at intervals duri: 00D. ter 
Monday and on Easter the will be 
Opened, and trains will run as usual. 


MR. W. 8. WOODIN’S Olio of Oddities 
— new costumes and various novelties, vocal and 
tic every Sat seepoted) at 
8. A Morning Performance arers Saturday, at 
Private boxes and Is ro Bley: secured Without 
a charge at the Box-office, Po! a mu, 
ing William-street, Charing-cross. 
be entirely redecorated. 














Cheatrical Announcements. 


—O— 

Royal General Theatrical Fund. 

Th nobility and gent; trons of this Instituti 
respect Gnformed that, the TWELFTH 
ANNI RS. a nad i Greet tome take place ai _ 
reemasons’ Tav reat Queen-street, on \. 
day, April 6, ae -” 

ey. et PHELPS, Esq., in the chair, 
cal arrangements will comprise the 

available ta talent of the day. - 


street ; of Mr. We 
Butler, 21 tere the” Mr. Cul- 
; and at the bar 


‘Bow-street; of 
lentord, Theatre ‘Royal, Hayinarkets and’ 


THEATRE ROYAL, HAYMARKET.— 
THIS EVENING (A ween en before Easter, 
Mr. 








THEATRE ROYAL, ADELPHI— 
Novelty and before the 


Easter ENING, ¢ —M Walant in 
r. nf 

THIS EVEN the 

PRY: M t, vd 

Chatterley, 








